ISSN :1112-4377 ) s
2020 :4iwll 51 raxs 24 :alaa

ibabid) ALl 2ol grasead) Jalasl
lad gadf ABall) uladl Ao oty

Semiological analysis of films:
The Shot-by-shot analysis

1oy Juzabd o

daailly Canll Jlady) g laia) ale i
il racdly Jaily () pole s
3aidaind daala

fdeliou@yahoo.fr

2020/06/15 kad) Ao ,&il/ 2020/04/15 :JsdY 2019/10/24: Jsa s gl
Received: 24/10/2019 / Accepted: 15/04/2020 / Published online : 15/06/2020

:gadla

55 g aiUslly a,ladly dnedadl AU L3 35S 3 Bya ) dnendl SUgbal) mslseaedl Jloeald 0T pglald s
4 Logas a5l 236Vl Losae 3l Bmodl JlaeWl LAE 15T o Loy "ahail-aball! 2358 a4
Bl gy (stadly A el Lelayy ¢ (525 00y Lo ol el (Rl 085 gl ald iy o By a0y
I 5 bge &y taig 5209 degie Sladde (a3 |3 waal JWU OF ) o el Sk el Leto ¢ oYY
skl 3502

oleddl s Lpad) dmewd! Ll ¢ glgerad!| Sl dim il el OIS
Abstract:
It is well known that the semiological analysis of audiovisual contents is of great importance given the
educational, theoretical and documentary values attributed to it. The ‘Shot-by-shot” model is a kind of
analysis of audiovisual works in general and of films in particular. It is an analysis of the smallest unit of
meaning that makes up a film, by looking at it individually and then linking it to its pre and post contexts,
finding meanings and indications and then incorporating them into an interactive database. Knowing that the
article had previously been interested in the presentation of the conceptual, historical and theoretical
framework of this analytical model
Keywords: Methodology, Semiological Analysis, Audiovisual Language, Film.
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